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signs for "cattle," "wild-fowl," and the 
other offerings mentioned. Where cattle 
is written only with a picture of a bull, one 
is uncertain which of several words for 
cattle an Egyptian would have understood 
here, but our inscriptions give the phonetic 
values of a number of these words. 

Finally, attention may be called to the 
two kinds of ink, black and red, with which 
these inscriptions were written, three covers 



being inscribed in red, and the remaining 
cover and the pots themselves in black ink. 
In secular use, as here, the purpose of the 
red ink is not clearly defined, but in long 
religious texts such as those on the coffin 
of Ukh-hotep, it was employed to mark the 
titles and glosses, a usage which passed 
over into Europe and was the origin of all 
later rubrics. 

C. L. R. 



ACCESSIONS AND NOTES 



THREE LECTURES BY KENYON COX 

THE Trustees take pleasure in an- 
nouncing a series of three lectures 
by Kenyon Cox, to be delivered 
in the lecture hall closely follow- 
ing the opening of the Benjamin Altman 
Collection. These lectures will be allied 
in their thought to the paintings of the col- 
lection, and will give a sympathetic basis 
for their appreciation. The general title 
of Mr. Cox's lectures is The Golden Age of 
Painting. The dates upon which they will 
be delivered are as follows: 

i. The Culmination of the Renaissance, 
November 24. 

2. The Venetians, December 1. 

3. Flemish and Dutch Painting of the 
Seventeenth Century. December 8. 

The lectures, which will be free, will 
begin at 4.15 p. m. Each lecture will be 
followed by stereopticon illustrations. 

A Lecture by Laurence Binyon. — 
Under the auspices of the Japan Society, 
Mr. Laurence Binyon of the British Mu- 
seum will deliver a lecture in our Lecture 
Hall on Monday evening, November 30th, 
at 8.15, upon Japanese Prints — an Art of 
the People. The lecture will be illustrated 
with lantern slides, and will be open to the 
public without tickets. 

Portrait of Benjamin Altman. — At 
the opening of the Benjamin Altman Col- 
lection on November 17th there will be 
shown a portrait of Mr. Altman, recently 
presented to the Museum by the executors 



of his estate, who believed it "worthy of 
a place among the works of art which he 
collected and cherished with so much care 
and affection." This portrait will, to 
quote Mr. de Forest's letter of acceptance, 
"appropriately link his personality and 
his memory to the works of art which gave 
him so much pleasure, and which through 
his generosity will be enjoyed by the great 
multitude who visit the Museum." 

Examples of Modern Sculpture. — 
The Museum has recently acquired two im- 
portant examples of modern sculpture: 
a group of a Stag Dragged Down by Two 
Scotch Hounds by Barye, and a Piping 
Pan by Louis St. Gaudens. 

The Barye piece is one of probably but 
two proof copies of the group. It was 
afterwards considerably changed and ex- 
hibited at the Salon of 1833. The Museum 
example has the rich brown patina charac- 
teristic of the proofs of Barye's work, the 
casting of which was personally supervised 
by the sculptor. It is the later variation 
of the group which was put on the market, 
so that the Museum copy is practically 
unique. 

In both versions one of the dogs is 
jumping over the deer's back and is seizing 
one of the deer's ears in his mouth. In the 
Museum version the second dog, in his 
eagerness, has fallen on his back and been 
dragged along by the wounded stag, whose 
throat he holds in a firm grip. In the 
more usual arrangement the stag has 
fallen upon the second dog, the legs and 
under part of whose body protrude from 
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under the fore part of the stag. In the 
Museum version the mouth of the stag is 
open and his tongue hangs out, while in the 
other his mouth is closed. Our version 
also has larger and more branched antlers 
than the other, and a more crowded base. 

As in all of Barye's work, the group is 
faithful to life in every detail, and gives 
one a remarkable sense of tremendous 
rush and motion. Barye was right in his 
final version to simplify the ground, for in 
this proof model it is overcrowded with a 
tree trunk and branches. I n everything else 
this first version is superior to the second. 

The little Piping Pan by Louis St. Gau- 
dens is wholly delightful. It is a charming 
nude child who holds to his lips two 
slender pipes, which he clasps ever so 
lightly with the tips of his nimble fingers. 
On his tousled hair is a wreath of leaves. 
His eyes are turned far to the left. The 
expression of the face is quaintly serious. 
He is a mischievous baby forest god, who, 
for the moment, is completely absorbed in 
making music for the birds and the beasts 
and the leaves around him. 

R. M. J. 

New York Commercial Tercenten- 
ary. — In connection with the celebration 
of the Commercial Tercentenary of New 
York, the Trustees placed the galleries of 
the Museum at the disposition of the Com- 
mission having the celebration in charge, 
for a reception to the official guests on 
Thursday, October 29th. The guests were 
received in the main Fifth Avenue Hall 
by the Tercentenary Commission and 
officers of the Museum, and spent the eve- 
ning viewing the collections. 

Membership. — The Board of Trustees 
at their meeting held October 19th, elected 
Mrs. Edward J. Tytus a Fellow in Per- 
petuity in recognition of her recent gift of 



$1 5,000 a year for the use of the Egyptian 
Department. 

The following transfers of Fellowships in 

Perpetuity were made: 

Fellowship in Perpetuity of Robert 

Lenox Kennedy to Mrs Frank B. 

Porter. 

Fellowship in Perpetuity of Laura W. 

Lowndes to Bayard Tuckerman. 

Fellowship in Perpetuity of John L. 

CadwaladertoGeorgeW. Wickersham. 

The Trustees elected as Fellows for Life 

the following Fellowship Members whose 

contributions during the past ten years of 

$1,000 each qualified them for this class 

of Corporation members: 

Eugene Delano 
John B. Dennis 
Watson B. Dickerman 
Arthur F. Esta brook 
Isaac D. Fletcher 
Walter E. Maynard 
George W. Perkins 
Norman B. Ream 
John I. Waterbury 
Delos O. Wickham 
P. A. B. Widener 

Nine persons were elected Annual Mem- 
bers. 

The Museum Staff. — Dr. Wilhelm R- 
Valentiner having enlisted as a Volunteer 
in the Bavarian Field Artillery, the Trus- 
tees of the Museum have granted him 
indefinite leave of absence, intending to 
keep his position here open for him until 
his return. Meanwhile Durr Friedley has 
been appointed Acting Curator of the De- 
partment of Decorative Arts, with Robert 
M. Jackson and William M. Milliken as 
Assistants. Dr. Valentiner's last letter to 
the Museum was dated October 4th, when 
he was still in barracks in Munich, but 
there is reason to believe that he has since 
been sent to join one of the armies at the 
front. 
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